











































I see London blind & age-bent begging thro the Streets 
Of Babylon, led by a child ; his tears run down his beard. 
The voice of Wandering Reuben ecchoes from street to street 
In al the Cities of the Nations, Paris Madrid Amsterdam. 
The Corner of Broad Street weeps ; Poland Street languishes ; 
To Great Queen Street & Lincolns Inn al is distress & woe. 



































アルピオンばかりではない、 Losや Urthonaの Spectre,Jerusalem 
や Vala、Jesusや Mary、Londonや Oxford、さらには永遠の声とか
Beulah の娘たちといった声だけの存在までが、次から次へと異様ではあ
るが結局は同じことを繰り返し、嘆き続けるのである。
So spoke the Spectre to Albion: he is the Great Selfhood 
Satan: Worshipd as God by the Mighty Ones of the Earth 
Having a white Dot calld a Center from which branches out 
A Circle in continual gyrations; this became a Heart 
From which sprang numerous branches varying their motions 
Producing many heads, thre巴 orseven or ten, & hands & feet. 

















Fearing that Albion should turn his back against the Divine Vision 
Los took his globe of五reto search the interiors of Albions 
Bosom, in al the terrors of friendship, entering the caves 
Of despair & death, to search the tempters out, walking among 
Albions rocks & precipices: caves of solitude & dark despair 
And saw every Minute Particular of Albion degraded & murder’d 
But saw not by whom ; they were hidden within in the minute 
particulars 
Of which they had possessd themselves ; and there they take up 
The articulations of a mans soul and laughing throw it down 
Into the frame, then knock it out upon the plank, & souls are 
bak’d 
In bricks to build the pyramids of Heber & Terah. 























So sang she : and the Spindle turnd furious as she sang : 
The Children of Jerusalem, the Souls of those who sleep 
Were caught into the flax of her Distaff & in her Cloud 
To weave Jerusalem a body according to her will, 









The Man who respects Woman shall be despised by Woman 
And deadly cunning & mean abjectness only shall enjoy them 
For I will make their places of joy & love excrementitious, 














What shall I do! or how exist, divided from Enitharmon? 
Yet why despair! I saw the finger of God go forth 
Upon my Furnaces, from within the Wheels of Albions Sons: 
Fixing their Systems permanent: by mathematic power 






ったく正反対のものである。ロスは言う‘Imust Create a System, or be 
enslav’d by another Mans / I will not Reason & Compare : my busi-






Here on the banks of the Thames, Los builded Golgonooza, 
Outside of the Gates of the Human Heart beneath B巴ulah
In the midst of the rocks of the Altars of Albion. In fears 
He builded it, in rage & in fury, It is the Spiritual Fourfold 















In awful pomp & gold, in al the precious unhewn stones of 
Eden 
They build a stupendous Building on the Plain of Salisbury ; with 
chains 
Of rocks round London Stone : of Reasonings : of unhewn 
Demonstrations 
In labyrinthine arches (Mighty Urizen the Architect) thro which 
The Heavens might revolve & Eternity be bound in their chain. 
Labour unparallelld! a wondrous rocky World of cruel destiny, 
Rocks piled on rocks reaching the stars; stretching from pole to 
pole. 
The Building is Natural Religion & its Altars Natural Morality, 
A building of eternal death: whose proportions are eternal despair. 
Here Vala stood turning the iron Spindle of destruction 
From heaven to earth : howling! invisible! but not invisible 
Her Two Covering Cherubs afterwards named Voltaire & 
、Rousseau:
Two frowning Rocks: on each side of the Cove & Stone of Torture: 
Frozen Sons of the feminene Tabernacle of Bacon, Newton & 
Locke, 
For Luvah is France; the Victim of the Spectres of Albion. 





















































All Human Forms identified, even Tree Metal Earth & Stone: al 
12 
Human Forms identified, living, going forth & returning wearied 
Into the Planetary lives of Years Months Days & Hours ; reposing 
And then Awaking into his Bosom in the Life of Immortality 
And I head the Name of their Emanations : they are named 
















1) Damonがその代表的なものであろう。 Cf.S.F. Damon, William Blake: 
His Philosophy and Symbols (1924; rpt. London: Dawsons, 1969), pp.433-
475. 
2) 『ジェルサレム」への言及は該当するプレートと行数のみを示す。なお紙数
の関係で引用は相当数割愛せざるを得なかった。テクストは G.E. Bentley, 
Jr, ed., William Blake’s Writings (Oxford: Oxford University Press. 




褐色が用いられている。 Cf.Anne K. Mellor, Blake’S Human Form Divine 
(California: California University Press, 1974), pp. 286-7. Morton D. 






5) Cf. Paley, p. 64. Northrop Frye, Fearful Symmetry (1947; rpt. Prince-
pon: Princeton University Press, 1969), p. 359. 
6) ブレイクも少なからず影響されたであろう当時の版画本に見られるジェルサ
レム想像図のように（cf.Paley, pp.136-166）。
7) ブレイクにおける崇高 Thesublimeとはまさにこうしたものであろう（cf.
Paley, pp. 57-64）。
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